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Meeting and Events for 
Saturday, August 26, 2017:

• 10:00-11:00 a.m.—Members Only: 
Works-in-Progress Café. Visitors are 
welcome to sit in and listen. 
• 11:00-1:00 p.m.—Regular Meeting: 
Business Items then Guest Speaker

Nicole Evelina
“Making the Past Relevant to 

Today’s Readers”
Visitors Welcome: $5.00 at the door
Doors open at 10:45 a.m.
• 1:30 p.m. Lunch—Everyone invited
to continue networking at a restaurant 
to be determined each month and 
announced at the general meeting.
• 2:30-5:45 p.m.—Write-In:
Room 212, Spencer Road Library

August • 2017

‘Making The Past Relevant to Today’s Readers’ to be the Topic of 
Saturday Writers’ Guest Speaker Nicole Evelina on Saturday, August 26

Cory Milles Presented ‘Ten Ways to Save a Cat’ at Our Saturday Writers July Meeting 

Ever wanted to 
try your hand at 
historical fiction but 
didn’t know where 
to start? Award-
winning historical 
fiction author 
Nicole Evelina will 
show you it’s not as 
intimidating as it may 
seem, even if you’re 
not a fan of research 
(though it helps if 
you are). She’ll cover research 
methods and sources, how 
research informs plot, how to 
handle characterization in other 
time periods, how to bring the 

past to life, mistakes 
to avoid, and more. 
Whether you’re just 
dipping a toe in the 
historical waters 
or have already 
published in this 
genre, you’re sure 
to learn something 
new.

 Nicole Evelina is 
a historical fiction 
and romantic 

comedy writer whose four books 
have won nearly 20 awards, 
including two Book of the Year 
designations. Her most recent 
novel, Madame Presidentess, a 

historical novel about Victoria 
Woodhull, America’s first female 
Presidential candidate, was the 
first place winner in the Women’s 
US History category of the 
Chaucer Awards for Historical 
Fiction. She’s currently working 
on her first non-fiction book, The 
Once And Future Queen (2018) 
which traces the evolution of 
the character of Guinevere in 
Arthurian legend from her Celtic 
roots to the present day and 
Mistress Of Legend (2017), the 
final book in her Guinevere’s Tale 
trilogy. You can find her online at 
http://nicoleevelina.com/.

At our July 
meeting, Cory 
Milles—author, 
middle-school 
teacher, and 
claimed by 
some to be a 
Superhero—
gave an engaging 
lecture on genre 
using Save the 
Cat! screenwriting techniques for 
fiction.

The Save the Cat! method was 
created by the late screenwriter 
Blake Snyder, as a series of tools and 
techniques providing a common 
language for all writers, which 
includes categorizing fiction into 10 
major genres. 

The 10 ways to Save a Cat! focuses 
on being able to identify a story’s 

classification. It also helps writers to 
refine story structure and strengthen 
the lesson a character learns. Each 
genre has three components. These 
parts don’t have to be literal, each 
can be symbolic. Below is a brief 
list of the 10 genres followed by the 
main components and an example 
represented in film. For in depth 
information, or to hear a podcast on 
the subject, visit savethecat.com.

1) Monster in the House: monster; 
house; sin (Jaws)

2) Golden Fleece: road; team; prize 
(Wizard of Oz)

3) Out of the Bottle: wish; spell; 
lesson (Mary Poppins)

4) Dude with a Problem: innocent 
hero; sudden/unexpected event; life 
or death battle (Die Hard)

5) Rite of Passage: life problem; 

wrong approach to that problem; 
acceptance of/right way to 
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— M. Rose Callahan

Milles—Continued from page 1
One hot, steamy afternoon in 

2011, Saturday Writer’s President 
Becky Povich, asked if I’d help 
with that year’s Silent Auction 
fundraiser. The rest, as they say, is 
history. I took over the presidency 
from Becky the following year and 
hung around until Brad Watson 
wrangled the crown from my tired 
hands. (Ignore those rumors of 
me throwing the crown at Brad 
and running away)

So, “where am I now?”, many 
have asked. In 2015 I found a 
day-job perfect for my stay-at-
home-parent life-style, working 
during school hours with 
summers off. Turns out those 
are the exact times I worked on 
things for Saturday Writers, so 
eventually, something had to give. 
I considered sending my children 
away, but my kiddos are just too 
dang cute to live without. 

I am happy to report my day-job 
is terrific, and I’ve recently been 
given the opportunity to manage 
the internet division of our 
growing manufacturing company. 
I am most excited about the 
ability to work year round from 
anywhere.

Brad Watson said a “where am 
I now” article is all I needed to 
write, but after pie at O’Charley’s 
with our Wednesday Novel Group 
recently, I feel compelled to add a 
few bits of bologna, errrr…. impart 
some wisdom into this article after 
hearing the prologue argument 
still exists and avoiding the word 
“was” is an ongoing joke. That’s 
the kind of talk that gets a writer 
in a state, no matter how dusty her 
pen.

Prologue, no prologue—perhaps 
it’s a genre thing. Personally, I 
often feel as though they should 
be Chapter 1. Perhaps I’ve not 
met a beast I feel makes sense to 
me as a pre-chapter. And heck, 

 Jennifer A. Hasheider

—Jennifer A. Hasheider

sometimes Chapter 1 
should be Chapter 3 
or, the story actually 
begins at Chapter 8. 
One can never know 
how it will turn out, 
so get that thing 
written, Scribe! It 
doesn’t have to be pretty, correct, 
precise or exactly how you think it 
should be—write it and move on. 
Fix it later. You can’t do anything 
until it’s out of your head and on 
paper. 

Was. When you find you’ve 
used the word be sure to spend 
time with it upon your review to 
be sure you’ve written what you 
intended to say. “I was coming 
over to say hello” Really, you 
were? What changed your mind? 
What will you say instead of 
hello? Since you are standing here 
in front of me perhaps you “came 
over to say hello.” 

Up. No need to “open up” a 
window, “lift up” a book, just 
open the window and lift the 
book. 

That. Had. Too many of these 
can be quite distracting to a 
reader. Asked to give my opinion 
once on a book with 28 “had” on 
the first half-page was difficult. 
This being a 500 page self-
published novel I’m sure could 
have been 200 pages shorter if 
they’d fished out these two words 
alone.   

I could spend all day spewing 
out bits. Instead, I shall leave you 
with this low-hanging fruit and 
bid farewell to this article. I “was” 
going to give a special shout-out 
to a few folks like Larry, Robert, 
Les, Tara and Diane, but then I 
thought I’d surely leave out a VIP 
close to my heart, so I decided not 
to call out anyone in particular. I 
miss you all, and I hope you see 
me again soon! 

approach the problem (Lost in 
Translation)

6) Buddy Love (friendship or 
romantic love): emotionally/
physically/psychologically 
incomplete hero; counterpart to 
make the main character complete; 
complication to that relationship 
(Lethal Weapon)

7) Whydunit (mystery): 
detective; secret; “dark turn” when 
the character breaks own moral 
code to accomplish goal (Fargo)

8) Fool Triumphant (main 
character does not fit in 
environment; finds a way to fit in, 
or has an inner transformation, but 
does not give up true self ): fool; 
establishment; transmutation/new 
identity to take on establishment 
(Elf)

9) Institutionalized (fights 
establishment, but gives up true 
self ): group; choice; sacrifice 
(Godfather)

10) Superhero (literal or desired): 
special power; nemesis; curse/
burden (Braveheart)

Not all stories fit neatly into a 
single category, but could cross 
over into another. To further define 
which genre(s) your story fits into, 
Milles recommends talking with 
others in your writing or critique 
group for advice. 

Milles uses these classification 
guidelines in his own writing. 
He’s authored several Young 
Adult novels including Legacy, 
Redemption, Paradox, and his 
most recent publication, New 
Millers Grove. Milles, an editor 
of the book Save the Cat! Goes to 
the Indies, is featured in the book 
Lost in Thought: Leading Thinkers 
Discuss LOST, and is one of only six 
instructors, worldwide, considered 
a “Master Cat” for the program. 
And if that doesn’t qualify him for 
Superhero status, he teaches writing 
to middle schoolers, and has been 
for over a decade. 

To find out more about Cory 
Milles and his writing, visit his 
website at cdavidmilles.com.
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September CALENDAR OF EVENTS
Children/YA Author 
          Critique Group

At Saturday Writers Children/YA 
Author Critique Group, our goal is 
to encourage, support and challenge 
one another as we craft stories for 
young minds. If you write or want 
to learn more about board books, 
picture books, easy readers, chapter 
books, middle grade or YA books, 
this group is for YOU! We will also 
learn and talk about the industry 
and publishing world.

Our meetings are held at Barnes 
& Noble Cafe, 320 Mid Rivers 
Center, St. Peters, Missouri 63376 
on the following dates: 
Thurs., Sept. 14, 10:00 a.m.–noon
Thurs., Sept. 28, 7:00–9:00 p.m.
Thurs., Oct. 12, 10:00 a.m.–noon
Thurs., Oct. 26, 7:00 – 9:00 p.m.

No Meetings in November or 
December Due to the Holidays

If you have any questions, please 
contact Nicki Jacobsmeyer at 
nicki.j@saturdaywriters.org. 
Complete information and 
guidelines for the group can be 
found at http://saturdaywriters.
org/childrenya-author-writing-
group.html. 

Our Once-a-Month
Works-in-Progress Café 

The monthly Works-in-Progress 
Café is an opportunity for active 
members to read their prose or 
poetry and receive feedback from 
fellow writers. Visitors are welcome 
to sit in and listen. See the Saturday 
Writers website for details about 
presenting your work. 

Poetry Symposium
Where we meet to discuss 

poetry, read our work, receive 
suggestions for improvement 
(if solicited), stimulate and 
encourage our fellow writers. 
Free and open to the general 
public—adults only, presented 
by R.R.J.Sebacher and Bradley 
Bates.

Under the auspices of 
Saturday Writers, a chapter of 
the Missouri Writers Guild, 
www.saturdaywriters.org. 
At: St. Charles City-County 
Library, Spencer Road Branch, 
427 Spencer Road, St. Peters, 
Missouri. Second Saturday of 
every month in perpetuity, at 
11:00 a.m. in room 210.

Wednesdays in O’Fallon 
Works-in-Progress Café

Even though I have been unable 
to attend for the last couple of 
weeks, the group has continued to 
meet every Wednesday. Cupcake 
wars are over at Cupcake Amore so 
we will be in our normal meeting 
place. All members are welcome to 
join us. Get that short story, novel, 
memoir or poem polished up with 
help from the WIP critiques. We 
meet every Wednesday at Cupcake 
Amore from 11 a.m. to 1 p.m. 
Cupcake Amore is in the strip mall 
behind Fritz’s Ice Cream. See you 
there.

—William A. Spradley, your host.

SPECIAL NOTICE
If you are not receiving your electronic 
copy of the newsletter, please email your 
request to: Jeanne Felfe at 
jeanne.f@saturdaywriters.org.

Saturday Write-In
If you like chocolate, we have 

a deal for you. Every Saturday, 
from 2:30 to 5:45 p.m. in 
room 212 at the Spencer Road 
Library, we have a buffet of 
chocolate and other candy 
available. We also have small 
bags of pretzels. Bring your 
own drink, or buy one from the 
machines at the location and 
join us. Oh… and bring a laptop 
or pad-and-pen and you can 
write while you’re there.

Open Mic
Thursday, September 21,

6:30 - 9:00 p.m.
Doors open at 6:30 p.m.
Mic begins at 7:00 p.m.

At Rendezvous Café,
217 S. Main St, O’Fallon.

A great opportunity to read 
your work in front of your fellow 
writers. Swallow that lump in 
your throat. Release that hidden 
performer. Share a few pages of 
prose or some lines of poetry.

Every October we feature a handful of workshops to help our 
members build on their already impressive skills. We try to provide a 
variety of subjects to meet the interests of all of our members.

This year we are planning four workshops presented over four 
evenings. We have the dates scheduled and are working on filling 
them with great speakers. We wanted to let you know where we are 
so far, so you can reserve the dates on your calendars: 

Tuesday, October 3 - TBA
Wednesday, October 11 – Christina Gant – Memoir
Thursday, October 19 – Kelley Allen – Poetry
Thursday, October 26 – Anthony Clark - Story Crafting

All workshops will be held from 6-8:30 p.m. at the St. Peters Arts 
Centre.

We will let you know more information as we have it.

Plans are Under Way for October Workshops
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SATURDAY WRITER EVENTS THIS MONTH
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The St. Louis Writers Guild 
held it’s first Convention/
Conference this past June 
- Gateway Con. Saturday 
Writers has agreed to partner 
with them for 2018 Gateway 
Con and we need to provide 
a volunteer to serve on the 
planning committee and 
liaison back to SW. They 
met monthly on the 1st Wed 
of each month in Kirkwood. 
Your job would be to 
attend these sessions (you 
can attend via computer if 
you’d rather not drive). If 
you’re interested, let Jeanne 
Felfe know at jeanne.f@
saturdaywriters.org.

Seeking a Volunteer - 

Surviving The Iditarod, Capstone Press, is a novel set in the 
Alaskan wilds.The Iditarod is one of the most 
extreme races on the planet. As the musher and 
leader of a high-powered dog sledding team, 
choosing the right dog is just the first of your 
important decisions. From there, each choice 
you make will affect whether you come in first, 
fifth, last, or not at all. YOU CHOOSE how this 
adventure ends. Available through Amazon.com.

From the Author: I started entertaining 
my imagination by writing stories down in 
elementary school. As I got older I enjoyed 
inspiring and encouraging others through 
my writing. A few years ago I realized 
writing was my true passion and haven’t 
stopped since. I write short stories, children’s 
books and poetry.

Events & Signings:
• Saturday August 26th 10am-5pm 
Art & Literary Festival at Foundry Art 
Centre in St. Charles 
Reading 4pm. Books available 
to purchase—http://www.
foundryartcentre.org/2017-litfest/
• Saturday September 9th 10am-noon
6 North Cafe in Wentzville 
Book signing.

Author Nicki Jacobsmeyer announces the new release of 
her latest novel Surviving The Iditarod

I have an obsession with research and 
reading. Since I panic if I’m without a book, 
you can find a trail of them throughout 
my house and car. Although my laptop is 
not far away, I always write my first draft 
with a #2 pencil and legal pad. I collect 
pencils when I travel or persuade family 
and friends to bring one back as a souvenir. 
Each pencil has a story and it inspires me as 
I write.

When I’m not writing or reading I’m 
spending time with my husband and 
two boys. They remind me to not take 
life too seriously and enjoy each moment. 
My hubby and I met at the University of 
Missouri-Columbia where I obtained my 
business degree. Mizzou-Rah! After school 
I climbed the corporate ladder until we 
decided to start a family. Since then, I have 
rekindled the writer within.

“Every human being has 
hundreds of separate people 
living under his skin. The talent 
of a writer is his ability to give 
them their separate names, 
identities, personalities and have 
them relate to other characters 
living with him.”

—Mel Brooks
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What’s the Big Idea?

Diane How

Diane How has done it 
again! Her words resonated 
with the Envy/Kindness 
judge and received first place. 
How shares, “‘The Thread 
that Binds’ is a true story of 
an amazing journey through 

volunteering. I’ve always believed a thread 
weaves our lives together. The colors of each 
yarn enhance the tapestry, and the trail is 
revealed only by listening and sharing our life 
stories. And everyone has a story.” 

Diane considers it a blessing to be able 
to record the accounts of these men and 
women in hospice. These stories are the 
legacy they leave for their families once 
they have passed. Their kindness in sharing 
these stories inspired her to write the story. 
“Recently, I had the honor of recording the 
story of my dearest friend’s daughter, Kathy, 
who has since passed from 
brain cancer. One of Kathy’s 
final wishes was that people 
would perform random acts 
of kindness. This selfless 
woman touched so many 
people while alive and she 
continues to inspire others in 
her absence from this world,” 
Diane says.

This is not the first time “The Thread 
that Binds” has been entered in a Saturday 
Writers contest. After not placing, How 
put it through another round of critiques 
and revisions. She believes that a better 
story and timing was in her favor this time. 
She is grateful to Saturday Writers for the 
opportunity to have stories published and 
share positive memories.

Nicki
 Jacobsmeyer

— Nicki Jacobsmeyer

This month is the last month to win a slot in our 2017 
anthology. And to finish off in grand style, we have 
six contests to go. All entries must be in by midnight, 
August 26.
1. Poet Laureate’s Contest 
Sponsored by our Saturday Writers’ Poet Laureate, Robert 
Sebacher, this is a poetry-only contest. 
Theme: “Modern Day Sins and Mitzvahs (good deeds).”
Cost: $5/member for 50-line limit poem, or $10/member 
for a 100-line limit poem.
President’s Contests – 
SPECIAL NOTICE: *** President’s contest entries must 
be emailed to Tammy.L@saturdaywriters.org or contest@
saturdaywriters.org. Any entries mailed directly to Brad 
Watson will be DISQUALIFIED ***
2. President’s Poetry Contest– Members only
Theme: “From Sloth to Diligence.”
50 line maximum. Up to three entries per member. No 
charge for entries.
3. President’s Prose Contest – Members Only
Theme: “From Sloth to Diligence.”
Prose 2017 word maximum. Up to three entries per 
member. No charge for entries.
4. President’s Flash Fiction Contest – Members Only
Theme: “From Sloth to Diligence”
Flash Fiction 500 word maximum. Up to three entries per 
member. No charge for entries. (Keep in mind, the judge/
president LOVES flash fiction.)
5. Any Sin/Virtue Goes - Poetry
50 line maximum.
6. Any Sin/Virtue - Prose
2017 word maximum.

The last two are our annual “Anything Goes” contests. 
Basically, that means any entry fits the category. If you’ve entered 
a story/essay/poem in the past and it didn’t win one of the top 
three slots, you can re-enter it in this contest. Or you can write 
something brand new. Everything qualifies. So feel free to enter 
with as many writings as you have.

Rules: For all contests, all rules on our website apply. Check 
those, when in doubt, as we absolutely HATE disqualifying 
entries because they don’t follow the rules.

Special Rules: PLEASE! Make sure you don’t talk to the 
president about ANYTHING related to the president’s 
contests. He shouldn’t even know you are considering entering 
the contest, as this could skew the results. Contact Tammy with 
any questions or concerns you might have.

Due Date: All of the above contest entries are due Saturday, 
August 26. Entries can be handed in at the meeting, emailed to 
Tammy.L@saturdaywriters.org or contest@saturdaywriters.org 
by midnight, or mailed to Saturday Writers, PO Box 2093, St. 
Peters, MO 63376, postmarked by midnight, August 26.

All winners will be included in the Anthology. Good luck!

Current Contests

 A Story Prompt: When your 
protagonist’s wife disappears, the police 
assume that she has simply abandoned the 
marriage, but your character can’t believe 
that.  Searching for clues, your character finds 
his wife’s diary and discovers that she has a 
secret life that may have put her in danger.  
Your character is determined to find out if 
she’s still alive and saves her if he can...
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—Wes Ginther, Editor

—Douglas Osgood

Eight Comma Rules You       
       Should Know And Use
Have you wondered why your 

contest entries did not win? Do 
you know that your grammar 
and specifically you misuse of 
punctuation might be the reason? 
Eight comma rules govern whether 
your writing is accepted or rejected 
by an editor or a contest judge.

1. Use commas to separate items 
(a noun, verb, or adjective phrase) 
in a list of three or more.

Example: My favorite vegetables 
are sweet potatoes, carrots, squash, 
and asparagus.

Note: Usage of a comma to 
separate the second-to-last from 
the last item is optional and usually 
used for clarifying the last two 
items as distinctly different and 
separate.

2. Use a comma to separate 
independent clauses (complete 
thoughts) when they are joined by 
the following conjunctions: and, or, 
for, nor, so, but, and yet.

Example: I want to take my 
family to the Saint Louis Zoo, but 
they want to go see a movie at the 
Wehrenberg Mid Rivers theatre.

3. Use a comma to separate a 
dependent clause (incomplete 

thought) from an independent 
clause (complete thought).

Example: If I win the Saturday 
Writers August Short Story 
Contest, I will celebrate with my 
co-writers.

4. Use a comma(s) to separate any 
word or phrase from the rest of the 
sentence that is not essential to the 
sentence’s meaning. This phrase 
usually provides extra information 
about the subject.

Example: Mary Beth, my wife, is a 
financial analyst for Monsanto.

5. Use a comma to separate 
a quotation from the rest of a 
sentence.

Example: “I need to write at least 
five hundred words,” I said, “before 
I allow myself to leave my man 
cave, each morning.”

6. Use a comma to separate an 
introductory element from the rest 
of a sentence.

Example: Sorry, our Saturday 
Writers newsletter may have 
grammatical errors in some articles.

7. Use a comma to separate the 
name of a city from a country or 
state.

Example: I have visited Florence, 
Italy.

8. Use a comma to separate the 
day of the week, the day of the 
month, and the year.

Example: I was born on Tuesday, 
October 21, 1941.

Really, I was born on that 
Tuesday in 1941. And, like you, 
I have struggled knowing when 
to use the comma in a sentence. 
Hopefully, these eight rules of 
using the comma will help you in 
your writing.

Contest Winners
We have the winners for the June contests.
June prose – Envy to Kindness:
     1st place – Diane How – “The Threads That Bind”
     2nd place – Bradley D. Watson – “The Midwife’s Apprentice”
     3rd place – Donna Mork Reed – “Envy Never Dies”
     Hon. Mention – Heather N. Hartmann – “The Legend”
     Hon. Mention – M.L. Stiehl – “Envy’s Hard Lesson”
     Hon. Mention – Susan Gore Zahra – “Hazel Eyes”
     Hon. Mention – John Marcum – “They Called Him Ducky”
     Hon. Mention – Larry Duerbeck – “One Universe, Prepaid”
June Poetry - Wrath/Forgiveness, Envy/Kindness
     1st place – Donna Mork Reed – “White-Tailed Deer”
     2nd place – Cathleen Callahan – “It’s Dumb to Pick Fights with Old Men”
     3rd place – R.R.J. Sebacher – “Imaginary Lashes”
     Hon. Mention – Cathleen Callahan – “Cleaning House”
     Hon. Mention – Cathleen Callahan – “Forgiven”

published? 
Are you about to be

       Please share your story with us. Tell us 
about the hours you’ve spent writing, the 
times you submitted and were rejected, the 
times you rewrote until you got that call of 
acceptance.
Email us at: newsletterproduction@me.com.

“What a day yesterday ( July 16) 
was. I was so privileged to be a 
finalist in the 3rd annual Missouri 
Liars Contest. Ten competitors 
telling stories 
to vie for the 
coveted title 
of Best Liar 
in Missouri. 
To the 
best of my 
knowledge, 
I was the 
only rookie 
to make the 
finals this 
year, and 
while I did 
not win, 
place, or 
show, I did 
have FUN 
and I feel 
as though I held my own against 
professional story tellers. A huge 
shout out to my friend, Anthony 
Clark who talked me into it. He 
might even have convinced me to 
give story telling a try!”

Douglas Osgood Tells 
              Whoppers of Lies
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The Book Shepard, Dr. Judith 
Briles, a self-proclaimed blunt 
butt-kicking book expert, hosted a 
publishing seminar in St. Louis. I 
was fortunate enough to attend and 
learned a great deal about marketing 
a book, whether by traditional 
publishers or by self-publishing.

Dr. Briles began by stating, 
“Publishing is a business. 3.4 
million gross books are published 
every year.” She proceeded to tell 
how to avoid the three biggest 
blunders writers make. Never 
publish your book without 
utilizing a professional editor. Put 
the pen down and stop tweaking. 
Learn everything possible about 
marketing. If authors wait for 
someone else to do it, the 
book will not sell.

Marketing is finding and 
connecting with those that 
want to read your book. 
The two big questions to 
ask are—am I ready for the 
market place and how do I 
make my book stand out? 
The answer is to execute a 
full marketing and publicity 
plan. You will need professional 
editing, a book title, and a book 
design. You will also need market 
research, packaging, pricing, and a 
sales and distribution plan.

Regarding the subject of book 
design, Dr. Briles stated, “When 
hiring a professional editor, make 
certain they are an expert in your 
genre.” Make your book stand out 
by focusing on the front cover, back 
cover and jacket flap. Spend the 
extra funds to hire a professional 
designer. It will make all the 
difference—your competition is the 
NYC publishing houses. 

Book titles, to be readable in 
tabloid applications, should occupy 
only twenty-five percent of the 
space. Seventy percent of books 
sold are on apps. The title should be 
no more than eight syllables and use 
a key word.

The back cover and jacket flap 

should not have the title, instead 
a “snappy” headline (“I gave birth 
in a snake infested tree”) and be 
readable within twenty to thirty 
seconds. Readers only absorb the 
first seven seconds of what they 
review. 

Short is the new black. A book 
should be able to be read on a flight 
from NY to LA. If your story takes 
longer than that to read, consider 
writing a series. 

Briles recommends the book size 
be no more than 5.5 x 8 with a 
matte finish, women’s books 5x7. 
Hardback covers are no longer the 
“serious” book.

Always own your own ISBN 
(MyIdentifiers.com) and provide 

at least three professional 
reviews. (Midwest Book 
Reviews, Blue Ink Reviews) 
Have the review placed on 
Good Reads.

Simplify marketing by 
using the Game Plan Model, 
a list of methods or tools to 
get your book into readers 
hands. To effectively market 
your book you must know 

who your readers are. Who are 
the best-selling authors in your 
genre? Where do they hang out? 
Facebook, LinkedIn, twitter, coffee 
shops? Not everyone wants to 
read your book so you must niche 
yourself for greatest sales. 

Dr. Briles stressed that a writer 
needs to lean how to pitch a book. 
Make it short and precise, stick to 
the point, stay focused, and ask for 
the deal. Fifteen to thirty seconds 
is the standard time frame allowed 
for a pitch and you will want to use 
keywords/phrases to evoke three 
key words: 

• TELL • ME • MORE. 
Use the five senses to create an 

instant magnet to your message and 
to separate yourself from the other 
proposals.

“Creating profiles throughout the 
world of social media is absolutely 
necessary,” said Dr. Briles. It is a 

critical factor of your marketing 
plan to provide searchability, 
credibility, continuity, and 
consistency. Use key words to help 
readers find you, (Keyword spy: 
quicksprout.com) 

Make sure your blog or website 
feeders are posting to your 
Facebook, Twitter, etc. accounts. 
Google will give you a higher 
rating if you do this.  

Dr. Judith Briles provided so 
many helpful marketing tips 
and suggestions that I cannot 
cover all. I recommend you visit 
her websites, Judith@Biles.com 
and TheBookShepherd.com to 
learn more. She offers a variety 
of seminars and books she’s 
published and even offers free 
items to her readers. 

One comment Dr. Briles made 
that really stood out for me is—“If 
you never say NO, you’re YES’s 
are worthless,” meaning, focus 
on what is needed to support 
your writing and your book 
launch. Make yourself available 
only to those. Writing is a big 
commitment and only we can 
determine what commitment 
we’re willing to make. 

About the author: 
All my life I have had a strong passion 

for reading. When I began to mentally 
change the “features” in the stories I 
read to match the image I preferred, 
my thoughts turned to writing my own 
stories. It wasn’t until my four children 
grew up and left the home that I began 
to actively write. I was published eight 
times in the Suburban Journal as an 
Opinion Shaper columnist and have 
completed two books participating in 
NaNoWriMo. I also have several short 
stories published in the Saturday Writers 
2015 Anthology.

Currently, I am in the process of 
editing my historical fiction book and 
enjoy attending author events, Saturday 
Writers, and entering contests as often as 
I can. I belong to a small critique group 
of very special friends that have been 
monumental in helping me to write suc-
cessfully.

Sherry McMurphy
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NaNo Days Coming
I know it’s only August, but 

NaNoWriMo is just around the corner. 
You need to start preparing now.

For those who haven’t heard of 
NaNoWriMo, the name is short for 
“National Novel Writing Month.” It 
occurs in November and offers the 
challenge to write a 50,000-word novel 
in 30 days. Over 430,000 writers from 
around the world participated in 2016’s 
NaNoWriMo, including several Saturday 
Writers. You can join the fun this year.

We will have an informational meeting 
at Spencer Road Library, room 112, on 
Monday, October 23, from 7-8 p.m. 
We’ll talk about how to sign up for 
NaNoWriMo, how to keep track of your 
progress, and what’s required to succeed. 
We’ll also suggest some shortcuts and 
tricks to help you meet the challenge, as 
well as answer any questions you might 
have about the process.

Then, every Saturday in November, our 
normal write-in hours will be extended 
to 1:30-5:45 p.m. to allow extra writing 
time for that novel.

And finally, on the last day of NaNo, 
Thursday, November 30, we will open 
Room 263 in the Spencer Road Library 
Commons area for the last minute push 
to complete. We will have the room from 
3 p.m. to close (approximately 8:30 p.m.)

On Poetry—The Metaphor

Remembering talking with friends from class 
about the workings of and how to write a metaphor
and what their struggles were in using that style 

of language, helped me to understand its use myself.  
First, I read poems from one of my Professors
in writing, Jim Simmerman, at Northern Arizona 
University in Flagstaff. I showed them how well 
he used metaphor in his writing and how one 
could be successful. We discussed a number 
of ways—first is to replace similes where and if 
they occurred. So they said they would practice doing 
such things as they occurred and then to use them 
in new ways for more successful and deep image use.

Secondly, we discussed using more image use 
in the poem as it began and how metaphors can 
be separated from their own main idea at a given

time; for example, listen to or read the lyrics of The Fray’s 
first big hit, “Over My Head” (Cable Car1). The images 
they use as metaphor don’t develop right away. It takes 
time for the images to compel the listener/reader to go 
deeper into their song and actually better feel what the 
song is about, and where the “You” comes into play.

We then focused on Simmerman’s poem entitled “Black”2: 

 I sent some words into the night.
  Raven words, they didn’t come back.
  For all I know they built a nest

  of sticks and coal and set about their
  own dark business. For all I know
  they built a poem and let it fly.

In this poem, we find no use of simile within image use.
The metaphor, however, is the ever expanding and opening 
of the poetic mind. There is no sorry even mentioned 
in this poem for it. Nor should there be. I would like for 
the poem to continue and bring itself to a closure that 
would really add nothing greater to the poem than to let 
the listener/reader continue with his/her own musings.
as a class, we discussed varying views… 

1The Fray. “How to Save a Life.” Epic: Denver 2005.
2Simmerman, Jim. American Children. BOA Editions, Ltd. 1995. 63.

Saturday, December 9, is reserved for our 
final gathering of the year—our annual 
Christmas party at the Arts Centre. After 
the members-only Works-in-Progress 
meeting at 10 a.m., we will start the 
festivities at 11 a.m. with our normal 
pot-luck fare and fellowship. As usual, we 
plan to have a 50/50 drawing and a few 
silent auctions. If you have any great stuff 
to donate to the auctions, please contact 
our Silent Auction Coordinator, Heather 
Hartmann.

Who knows what else may happen. 
Maybe a song? A slide-show? The next 
contest theme announced? New officers 
presented? Anything could happen.

So be there.

Start Preparing for the
        Holiday Celebration
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Don’t Miss Out on Opportunities
Saturday Writers has many opportunities for writers 

to hone their writing craft. These writers, pictured 
below, take advantage and are expanding their skills. 
Shouldn’t you? You can join them this next month! 
Check out page 3 of our newsletter for a group to 
match your writing interest and genre.
Every Saturday: Saturday Write-In

Every 2nd Saturday of The Month: 
Poetry Symposium

Did you know that The Missouri Writers’ Guild is 
the statewide organization for professional writers 
in all genres and that Saturday Writers is a chapter? 
There are several levels of membership, including the 
recently added Professional member. A professional 
member is eligible to serve on the Board of Directors, 
has all voting rights, may have a listing on the Speakers’ 
Bureau, and is eligible to participate in marketing 
events (such as the Missouri Library Conference 
or Kansas City Literature Festival). Membership 
requirement for this level is to be a friend to the writing 
industry without actually making a living as a writer. 
Read more about it at: http://missouriwritersguild.
org/membership-account/membership-requirements/

— Jeanne Felfe,
Missouri Writers Guild Liaison

Missouri Writers Guild

Poem in a Poem 
A poetry group exercise was to embed a poem while 

writing a new poem.
Trick or Treat

 Walking up the garden path,
 I spy a yummy sweet,
 Halloween is here again,
 Knock knock-trick or treat?

—author unknown
My Happy Place

 Walking along the beach, surf rolls in swallows my feet
 Up above a seagull wails at me
 Wake up enjoy the fine spring day.
“Don’t you know my garden will not wait?”
 I turn to go but cunning waves have erased my path home.
 Oh I’ll sneak a few moments more upon the sands of time
 Hoping to spy a sailboat skimming by.
Gathering a unique shell or two
 Maybe catch a glimpse of yummy bronze toned muscles as
 Lapping waves sweet talk my stay, play.
Sun in splendor, a Halloween pumpkin
 Is rolling across the sky
 Alas my time here must end.
Again, I turn to travel home
 Knock-knock the shells chatter
 From my pocket telling me
 Happiness the trick to life
 Wiggles in during work or play.
Today’s treat, walking barefoot on the beach

—D.J.Hedges

Every Wednesday: Works-in-Progress Café

Every otherThursday: Childre/YA Critique Group

About the Author:”My grandmother loved poetry and 
often read it to me when I was young. When writing poetry, 
frustration would be the best description for my feelings 
followed by dramatic groaning. Somewhere along life’s path 
I have taken up my grandmother’s love. Now I enjoy reading 
poetry and writing it, trying to evoke a picture or feeling with 
words. It doesn’t always come out the way I want it to, and 
yet it has taught me something new. I keep putting pencil to 
pad in hopes to get better.’
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Doug is an enrolled 
agent with eighteen years 
of experience assisting 
clients with their tax-
related questions and 
problems.

Douglas 
Osgood

—Douglas Osgood,
EA Writer and Tax Expert

The Business of Writing...

What Works For You
If you recently heard a reverberating THUMP 

echoing throughout St Chuck (as a famous radio 
announcer used to call St Charles), that was 
me drop-kicking Scrivener like an old football. 
Now, don’t get me wrong, Scrivener has some 
amazing functionality, and I may even try it again 
someday. But for now, it doesn’t feel comfortable. 
Others within the SW family use it and swear by 
it. I attended a book signing last year where an 

author, published 
by a major NYC 
company, swore 
by the software. It 
has its fans. I don’t 
happen to be one, 
but not for the 
reasons you might 
think.

Scrivener’s best 
features are, at their 
core, easy enough 
to master. Twenty-
six years ago, I 
purchased a copy 
of Quattro Pro. It 
was a spreadsheet 

designed to challenge Lotus 1-2-3 for market share. 
It was the very first piece of complicated software 
that I ever used. I became a power user. And, I was 
completely self-taught. Since then, I have taught 
myself many different software products, including 
most of the Microsoft offerings. Currently, I am 
working to learn Adobe Photoshop Elements. I’m 
not struggling to learn Scrivener.

As a society, we obsess with tools that do lots 
of things. I carry in my truck a multi-tool like 
the famous Leatherman—pliers, knife, many 
screwdriver heads, saw blade, etc. I love it. Scrivener 
is to writing what the multi-tool is to a lineman. 
Software that performs many tasks is high on 

my list—it makes my job easier. So, Scrivener’s 
usability is not a problem.

So why punt such a fantastic tool into the next 
county? The answer is simple. Long before I knew 
anything about Scrivener, I used Excel. Many of 
you are old enough to remember the Ginsu Knife. 
It chops. It dices. It slices. Excel is my Ginsu. It 
helps me develop the plot—I even have it set 
up to tell me where major plot points should 
fall. It tracks my story timeline. It lets me see all 
my characters and their attributes at a glance. It 
displays photos and web page URLs for future 
reference. In short, it has many of the things 
people love about Scrivener, but also some things it 
doesn’t offer.

Does this mean that Brad Watson, Tom Klein, 
and Leigh Bardugo should abandon Scrivener for 
Excel? No. What it does mean is this—use the 
tool that works for you. Excel works for me. Why 
switch?

The same is for many other tools writers use. 
Some of you prefer the old fashioned typewriter, 
others use a pad and pen. Some of you prefer 
composition books, others legal pads, and still 
others like loose leaf paper. If it works, use it.

When your friend says, “you should try x,” resist 
the temptation to jump in whole hog. It could 
be new software, a different place to write, or a 
recently discovered muse from some long lost 
civilization. Test x a little at a time, but stick with 
what works for you.

Until you find that x works better.
Because none of this should discourage you from 

trying new tools. Give new products a whirl and 
a fair shake. Maybe that ancient culture knew 
what they were talking about. Their muse has you 
doubling your writing output and quality. Go with 
it. Don’t get so enamored with the new that you 
can’t dump it if it doesn’t work better for you.

Be comfortable. If you aren’t, you won’t pick up 
the proverbial pen—pun definitely intended.

Happy Writing!

Wanted: Writers
Can you write news? Can you write the who, what, 

where, when, why, and how story? Are you creative? 
Want to get published? We want you! Each month, our 
newsletter publishes a recap of the previous meeting and 
the speaker’s presentation. We also need news coverage 
articles of our special meetings and events. If you are 
interested, please call Wes Ginther at 805-236-6790, 
636-284-7469, or email newsletterproduction@me.com.

 A Story Prompt: Your protagonist decides to 
publish his novel.  He sends it to an agent, who almost 
immediately finds a potential publisher.  The problem?  
The novel’s character is based on your protagonist’s 
sister and her secret love affair with the local banker.  
When the book comes out, everyone in their small 
town will recognize his sister and will know the secret.  
Is there a way for your character to publish the novel 
without ruining his sister’s life?
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Saturday Writer’s Meet ‘n Greet
Jeanne Felfe after the party: “I hosted a pool party 
for my local writer’s guild, Saturday Writers, with 
close to 40 people in attendance. The party was late 
Friday afternoon and into the evening, so today feels 
like it should be a Sunday instead of a Saturday. Isn’t 
it strange that even though I retired in Dec 2012 and 
weekends are usually just like any other day, that a day 
can have a ‘feeling’?”

Brad 
blows out 
candles in 
celebration 

of his 
birthday!
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Who Needs Another Book on Writing Poetry

 R.R.J.Sebacher

This is my attempt to give poetry back to the people 
of America. These articles on the art of writing poetry 
hopefully comprise what shall one day form the basis of 
a book: a manual for a new, fresher look at what gave us 
pleasure in reading poetry before it became embrittled 
by the bureaucracy of academia.

I do not suppose that it is the worst of sins. Still, 
it hurts my soul when I hear from well-read readers 
and authors of other genres state, “Poetry. I 
just don’t understand it.” I want to create a 
pathway to writing poetry that is “the road less 
traveled,” as Robert Frost might say. Not what 
has now become the traditional route of the 
MFA (Master of Fine Arts)through academia. I 
am sorely displeased with the consequences on 
American Poetry that this avenue of directions 
has led.

Unless you are really well connected, it is not 
realistic to expect to make a living as a poet. 
Many fine poets have gravitated toward academia and 
the teaching of English as a natural fit, an occupation 
that has much in common with their preferred 
avocation. This has led to a stifling and twisting of 
the creative forces of poetry in America. Fighting the 
pressure to be proper and politically correct when 
your career is in the balance takes a great deal of 
moral fortitude. To say that they do not understand 
a well-known poet’ s work, they stand a chance of 
being labeled dumb, insensitive, or incompetent to be 
teaching English by those wishing to gain an advantage 
over them. This warps the creative essence of our art. 
Critics need to stop being apologists or afraid to say 
that a respected poet has written a poem that does not 
make sense or at least is so obscure that it will not be 
appreciated without an undue amount of effort.

If it takes a committee of experts a week to interpret 
a poem, shouldn’t someone have the courage to ask if 
this is worth the effort? Unless it gives you the name of 
God and a coupon to a first-rate coffee house, my guess 
would be no. A knowledgeable reader is not really 
impressed by a critique of a poem that is just as obscure 
as the poem being critiqued or the lavishing of praise 
on sheer drivel. For the sake of American Poetry, it is 
time for critics to tell the emperor to put on his pants.

Here are examples of what I consider to be the results 
of these restrictive influences. In my opinion one poem 
representing the stream of consciousness is sufficient 
and whole bodies of work devoted to this are simply an 
exercise in masochism for the reader. Elitist poetry that 
includes so many references to arcane knowledge that 
it becomes a chore to interpret for even the well read 
should be kept strictly within the privileged circles who 
create it and deserve it (yes, this last is sarcasm).

Poetry, attempting to duplicate the psychotic states of 
dementia, should be read only by psychiatric caregivers 
as part of a patient’s therapy. After a few representative 
samples of this type of confessional poetry, it crosses 
the line into a fascination with the morbid that is 
perverse.

There is no reason for or merit to poetry written to 
demonstrate the superior wit of the poet that travel in 

endless circles to no apparent destination or 
back to some simple and obvious statement 
that began the tedious trip. Last, but 
certainly not least offensive, is the modern 
poetry that pretends to be profound by 
being deliberately obscure.

English is a vibrant and ever-changing 
language that has evolved past the 
rudimentary tools that we borrowed from 
its root languages and its revered origins. 
The concepts and theories that were useful 

for Greek, Latin, German, French, Italian, Japanese 
and the many other languages contributed to making 
what we know as American English poetry are simply 
inadequate. They are no longer as useful and relevant to 
its present development. The time has come to discard 
the old and develop new ways to appreciate and write 
poetry that is relevant to our age and time.

Not considering for the moment: meaning, 
metaphor, and many other factors. American English 
Poetry consists of letters, the sounds of particular 
combinations of letters, syllables, words, lines, the 
combination of lines in stanzas, repetition or contrast 
from stanza to stanza, pauses (silences), and placement 
on a page. Each has its own variables and attributes.

The concept of feel that we borrowed from the 
ancients is not as useful as it once was in their 
languages or in Early English for writing poetry. 
It is time for its relevance in modern writing to be 
reexamined. I believe syllabics are more important to 
the concept of meter in the writing of modern poetry. 
The more ambiguous and arbitrary concept of stress 
should be left to the reader of poetry. Poetry, more 
so than any of the written arts, is dependent on the 
cooperative involvement of both reader and writer. 
This dual responsibility needs to be acknowledged and 
respected.

Stress given a syllable is dependent on the reader’s 
interpretation, the area of country, the ethnic group, 
mood, social class, education, and to many factors not 
in the writer’s control. The pronunciation of a word 
also changes over time, to the extent that some syllables 
originally vocalized are now silent. Even reliance 

Continued on page 13—See Sebacher
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— R.R.J.Sebacher

on syllabics is not perfect as demonstrated in the 
preceding sentence. It is, however, far more consistent 
and constant than the concept of feet in a poetic line. 
Syllabics is, therefore, a better tool to be used by the 
writer in the construction of a poem in my opinion.

The modern rules for some of the poetry forms 
have been changed by credentialed and well-known 
poets and scholars. They have made very authoritative 
arguments for changes to the forms for sonnets and 
Haiku, for example. Unfortunately, this has resulted in 
these forms for all intents and purposes to now have no 
agreed upon structure.

I will give minimum requirements that I consider 
acceptable for some of these forms as defined by 
modern usage and my own whim. You can Google 
these forms and find almost any definition on rules 
imaginable. Some of the earlier definitions of these 
forms are more demanding and interesting for use in 
practice writing. The rules I have listed for forms are 
minimums. You may, as I usually do, prefer to place 
greater restrictions on your work so that the challenge 
stimulates a higher level of creativity.

The reader will be made aware of many other 
arbitrary rules, outdated concepts and unnecessarily 
elaborate trappings that are part of the empire 
building that has occurred where someone has made a 
subject complex for no apparent reason other than to 
aggrandize them in the teaching of poetry. I will try to 
separate what is necessary from what is merely nice to 
know.

Effort shall be expended to touch on areas where 
enhancements to the future of poetry in America 
might be made, from annotations for the reader similar 
to musical annotations such as read brightly, read 

forcefully, fast, slowly, or perhaps emoticons to indicate 
emotions, etc., and the simplifying of terminology. Do 
we need to use the archaic terms and four different 
names for the same thing that is now required for a 
discussion of what is a simple poetic construction? 

The fertile field of ekphrasis, updating of associations 
that are expected with the use of different words 
and sounds?  Not just relying on the traditional 
interpretation that may have been one poets arbitrary 
and exclusive view that was accepted as universal 
because of the poet’s notoriety or a fad at the time? 
The greater importance in modern poetry on sounds 
of letters and letter grouping, placement on page of 
words, lines, and stanzas—these and much else deserve 
a considered investigation.

It’s my hope to demystify the process of reading 
and writing poetry by eliminating the extraneous, to 
encourage the writing of poetry that has depth and 
density of meaning, while not being obscure, to add 
a more realistically weighted, properly proportioned, 
and sharper perspective, to the poetry of the present 
generation. Future articles will not be definitive in the 
sense that there still needs to be a discussion about 
the changes needed in the way poetry is perceived in 
America. This should be an ongoing and never-ending 
process.

This is my attempt to give a fresh outsider’s view of 
poetry in America. It is entirely my opinion, and I 
would have judgment made only on the validity of the 
concepts I espouse and the poetry I have written.

As for the concepts I claim to believe, remember that 
I change my mind daily on the basis of the information 
available to me. Also remember the first rule of 
poetry—there are no rules.

Sebacher—Continued from page 12
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How to Join:
Joining Saturday Writers is quite simple. 
All that is required is a love of 

writing and an annual membership 
fee of $30. Publishing credits are not 
required.  

Not ready to join? Visit us 
for $5.00 per regular meeting 
and deduct those fees from your 
membership costs when you decide 
to join.

We host special youth events from 
time to time. Otherwise, our group 
is intended for writers 18 years or 
older. (16 + with special approval.)

Contact us at:
Jeanne.F@saturdaywriters.org.

Advantages of Becoming
a Member of Saturday Writers

• Network with our 100-plus writer-members
• Attend regular monthly meetings with guest 
speakers 
• Participate in our members-only discussion 
groups & events
• Enjoy discounted fees to our workshops
• Enjoy discounted fees to Missouri Writers’ Guild 
events
• Enjoy discounted fees for our writing contests



Saturday Writers
Officers

President:
Bradley D. Watson
brad.w@saturdaywriters.org

Vice President:
Nicki Jacobsmeyer
nicki.j@saturdaywriters.org

Secretary:
Jeanne Felfe
jeanne.f@saturdaywriters.org

Treasurer:
Douglas Osgood
doug.o@saturdaywriters.org

Members of  the
Board/Chair Positions

Membership Chair: Jeanne Felfe
Speaker Committee Chair: Tom Klein
Hospitality Chair: Les Thompson
     Assistant: Bob Weismiller
     Assistant: Tom Klein
Youth Outreach: Vacant
Assistant Treasurer: Diane How
MWG Liaison: Jeanne Felfe
Publicity Chairs: 
     Rose Callahan / Phyllis Borgardt
Contest Chair: Tammy Lough
Works-in-Progress Cafés: 
     William Spradley
Members Online Critique: Jeanne Felfe
Children’s/YA Author Critique:
     Nicki Jacobsmeyer
Newsletter Editor: Wesley J. Ginther
Newsletter Assistant: Susan Gore Zahra
Workshop Chair: Tom Klein
Graphics Artist: Cyn Watson
Website Maintenance: Douglas Osgood
Christmas Party Chair: <Vacant>

Our meetings are held at the Cultural Arts Centre located inside St. Peters City Hall on Mexico Road.
St. Peters City Hall—Use the WEST ENTRANCE—Cultural Arts Centre entrance 

1 St. Peters Centre Drive, St. Peters, Missouri 63376

— Tammy Lough

On The Back Page With Tammy —
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Make a Mint Studying Centerfold Glossies
Well—any glossy—but I got your 

attention! Think how your stress 
level will plummet when you make 
a steady, substantial, and potential 
six-figure plus income working 
from home at your dream 
job. This month, I focus on 
writing for magazines and 
three sure-fire ways to break 
into the glossies.

The current rates for 
magazine and journal 
articles listed in the 
writer’s guidebooks range from 
$0.05 to $10.00 a word. Once 
you establish yourself as a reliable 
contributor who researches their 
topics, possesses an educated grasp 
of grammar and punctuation, 
and follows guidelines, you will 
find that editors like to form 
relationships and will reach out to 
you when the desired article fits 
your personal style. At times, it 
is more lucrative to work for five 
smaller, rarely heard of magazines 
than one or two big glossies.

There are approximately 7,300 
different magazines sold in the 
United States. No matter your 
fancy—fishing, camping, travel, 
humor, decorating, health, 
electronics, hunting, antique cars, 
fashion—the list is endless. What 
kind of article can you write that 
will excite an editor so much he 
or she will pick up the phone and 
make you an offer? I am going 
to reveal not one or two, but a 
whopping three of my “Top Secret” 
strategies to know what articles an 
editor is dreaming of finding when 
she opens her next query letter. By 
the way, after choosing a magazine, 
researching, and writing your 
article, visit the print magazine’s 
masthead and find the appropriate 
agent for the genre of your finished 
piece.

First, think how expensive it is to 
advertise a product in a magazine. 

A full-page ad in Cosmopolitan 
will run approximately $200,000. 
Grab magazines from home or 
the library (take a notebook 
and pen) that you would like to 

write an article for.  Flip 
page by page, jotting 
down not what the 
articles are about, but 
the advertisements. 
Companies will only place 
mega-expensive ads they 

know, by extensive market 
research appeal to readers of that 
magazine. If you see an ad for a 
new ultra-glossy lipstick, use your 
noggin and think about who the 
ad is geared toward. What article 
would coincide with a reader who 
enjoys learning about new lipsticks 
or cosmetics? Perhaps, “How to 
Remove Lipstick from His Collar?” 
Or “How to Have Moist, Kiss-Me 
Lips Year Around?” The previous 
articles to appear in Hunting & 
Fishing magazines. You’ve seen 
catfish lips, right? I don’t know 
about you, but if I were Catarina 
Catfish, I wouldn’t want those 
humongous lips one bit chapped. 
Rather than guess what to write, 
utilize this method of already 
researched advertising dollars to 
clue into pure gold in the form of 
your paycheck. 

Second, visit a website like The 
Media Ant.com. Enter the name 
of a magazine or choose among 
57 categories, 14 languages, 7 
frequencies of print, and 9 target 
groups. Is it your dream to write 
a circular for an airline lounge in 
Bangalore, India? Ka-ching, not a 
problem on The Media Ant.

The third secret weapon on The 
Media Ant is to plug in the name 
of a magazine and see the top past 
advertisers, a break-down of their 

circulation, a readership profile, 
a gender ratio, and seven or so of 
the most utilized editorial topics. 
Review the advertisements and 
use your creative genius to write a 
relevant article.

Start your dream job part-time 
until a lucrative salary emerges. 
Dreams of writing from home really 
can come true. Why? 

Because Writers Write !!!
Tammy  Lough


